
Bobo is a great hipster sans. Although it is a caps-only font, 

it contains three different sets of capitals – including diacritics. Some 

letterforms have strokes that have been doubled; others are missing typical 

elements. Repetition is a key feature of Bobo’s design. Other letterforms 

are mirrored. Some are unicase-looking, while others are compressed. Bobo 

even included several “jewelled” letterforms, with circles in their centers – 

reminiscent of medieval illuminated manuscript lettering and 18th-century 

ornamented typefaces. The name Bobo stands for “bourgeois Bohemian.”
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Bobo is a great hipster sans. Although Bobo is just a single 

uppercase-only font, it contains three different complete 

sets of capital letters – including all accented caps. One set 

is mapped to the font’s uppercase, the second to the font’s 

lowercase, and the third to a Stylistic Set, accessible via an 

OpenType feature (you can access the third set through SS01 

when your original text is uppercase, and through SS02 for if it 

is lowercase). 

Bobo is a study in geometric-ornamented variation: some 

of the typeface’s letterforms feature strokes that have 

been doubled, while others are missing typical elements 

(repetition is a key feature of Bobo’s design). Other 

letterforms are mirrored. Some arrive at unicase solutions, 

while others still have been made quite narrow. The design 

even included several “jewelled” letterforms, with circles 

in their centers, which are reminiscent both of medieval 

illuminated manuscript lettering and French ornamented  

typefaces from the eighteenth century. Bobo features non-

alphabetic characters that also match with each other, such 

as the ampersand and at-symbol, which feature a similar  

flat top to the “3.” The rest of the numerals are just as 

decorative as the letters; the “2” has a closed-form top that 

matches the “6” and the “9.” The typeface’s .notdef is a skull 

– a particularly wicked-looking one at that!
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The all-caps Bobo is a 

REFRESHING interpretation 

of the geometric display 

sans. Bobo’s cutting-

edge and contemporary 

Shapes are rooted in the 

“twenty-one-teens.” You 

might call Bobo a “hipster 

font;” we call it an 

exciting addition to your 

typographic palette. ˍ



ITF — BObo WEIGHTS OVERVIEW 

lowercase

uppercase

stylistic set 1/2

BObo Regular

a b c d e f g h i j k l m 
n o p q r s t u v w x y z 

A B C D E F G H I J K L M 
N O P Q R S T U V W X Y Z 

A B C D E F G H I J K L M 
N O P Q R S T U V W X Y Z 

brackets

BRACKETS

BRACKETS



ITF — BObo WEIGHTS OVERVIEW

n = 2,4076 (rot, 687 nm) bis 2,4354 (blau, 486 nm)

#BOURGEOIS_BOHEMIANSWe've had Hippies, Yuppies, Buppies & Dinkies

lucratively busy lives! 

comfort & conscience, 

creative rebellion?

s i n c e  1 9 8 5FLUOresZENz 

PhoSPhorESzenz 

triboELekTriK

they're the new ‘enlightened élite’ of the information age
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ITF — BObo TEXT WATERFALLS

nechť již saxofony ďáblů 
rozezvučí síň úděsnými 
tóny waltzu, tanga a quick

NECHŤ JIŽ SAXOFONY ĎÁBLŮ 
ROZEZVUČÍ SÍŇ ÚDĚSNÝMI 
TÓNY WALTZU, TANGA A QUICK

6th electronic 
music festival

6TH ELECTRONIC 
MUSIC FESTIVAL

as the 1860s progressed, he would become  
the grand prince of bohemianism as his  
deviations from normal standards became  
more audacious. and as he became this  
epitome of unconventional, egocentric 

AS THE 1860S PROGRESSED, HE WOULD BECOME  
THE GRAND PRINCE OF BOHEMIANISM AS HIS  
DEVIATIONS FROM NORMAL STANDARDS BECAME  
MORE AUDACIOUS. AND AS HE BECAME THIS  
EPITOME OF UNCONVENTIONAL, EGOCENTRIC 

bohemian
& posters

BOHEMIAN
& POSTERS

nark NARK

lowercase 
50 PT

uppercase 
50 PT

lowercase 
17 PT

uppercase 
17 PT

lowercase 
105 PT

uppercase 
105 PT

lowercase 
32 PT

uppercase 
32 PT

lowercase 
11 PT

uppercase 
11 PT



ITF — BObo TEXT WATERFALLS

round 95
BurDoCks

EDGy WAZ
TURfman

CRYPTIC
RUNeS 958

round 
letter 
shapes

sharp 
letter 
shapes

complex 
letter 
shapes

NECHŤ JIŽ SAXOFONY ĎÁBLŮ 
ROZEZVUČÍ SÍŇ ÚDĚSNÝMI 
TÓNY WALTZU, TANGA A QUICK

6TH ELECTRONIC 
MUSIC FESTIVAL
AS THE 1860S PROGRESSED, HE WOULD BECOME  
THE GRAND PRINCE OF BOHEMIANISM AS HIS  
DEVIATIONS FROM NORMAL STANDARDS BECAME  
MORE AUDACIOUS. AND AS HE BECAME THIS  
EPITOME OF UNCONVENTIONAL, EGOCENTRIC 

BOHEMIAN
& POSTERS

NARK

stylistic 
set 1/2 
50 PT

stylistic 
set 1/2 
17 PT

stylistic 
set 1/2 
105 PT

stylistic 
set 1/2 
32 PT

stylistic 
set 1/2 
11 PT



ITF — BObo

A  m X S  K  ‡  #  Å Ö 
X Ť U Ẅ ā Q ø z Ī

0123456789
0 1 2 3 4 5 6 7 8 9

DETAILS OVERVIEW

foreign characters feature alternates as well some characters have a distrinctive iconographic quality, becoming decorative 
elements when taken out of text context.

all characters fit between baseline and cap height, except for Q and j

low contrast
sans serif design

some shapes 
are symmetrical

some shapes are 
completely styliSed

conventional and 
non-conventinal shapes

some shapes are 
inspired from 
lowercase (unicase)

some shapes have a 
jeweled design

added vertical or horizontal 
strokes bring new life to common 
latter shapes

narrow alternate 
set of numerals in 
stylistic set 1

ogonek mark is edgy 
rather than rounded

some shapes feature 
added loops

all caps
Tø&Qßj¶§†8
s S

czech Glāžšķūņa GLĀŽŠĶŪŅA

german maßübung MAßÜBUNG

norwegian Blåbærstøy BLÅBÆRSTØY
icelandic áðan því ÁÐAN ÞVÍ



ITF — BObo CHARACTER OVERVIEW / 381 GLYPHS

lowercase

a b c d e f g h i j k l m n o p q r s t  
u v w x y z 
uppercase

A B C D E F G H I J K L M N O P Q R S T  
U V W X Y Z 
Stylistic alternates for basic alphabet (SS01/SS02)

A B C D E F G H I J K L M N O P Q R S T  
U V W X Y Z
 figures		 alternate figures (ss01)

0 1 2 3 4 5 6 7 8 9	 0 1 2 3 4 5 6 7 8 9
 currency and miscellaneous symbols

¢ € $ ¥ £ ₹ ƒ ¤ ª º ¹ ² ³ ¼ ½ ¾ # % ‰ ' 
" † ‡ ⁄ § ¶ + − ± ÷ × = < > ≤ ≥ ≠ ≈ ¬ ° π 
� ∂ ∫ ^ ~ � � ∑ ∏ √ ∞ ℮ ℓ ◊
 standard punctuation

_ - – — ( ) [ ] { } ‘ ’ “ ” ‚ „ ‹ › « » * . , : ; … ! ¡ ? ¿  
/ \ | ¦ @ & · • © ® ™ 

lowercase foreign characters 

à á â ã ä å ā ă ą æ ç ć ĉ ċ č ď ð đ è 
é ê ë ē ĕ ė ę ě ĝ ğ ġ ģ ĥ ħ ì í î ï ĩ ī ĭ į i 
ĳ ĵ ķ ĺ ļ ľ ŀ ł ñ ń ņ ň ò ó ô õ ö ō ŏ 
ő ø œ ŕ ŗ ř ś ŝ š ş ș ß ť ţ ŧ ù ú û ü ũ 
ū ŭ ů ű ų ŵ ẁ ẃ ẅ ý ŷ ÿ ỳ ź ż ž þ 
uppercase foreign characters

À Á Â Ã Ä Å Ā Ă Ą Æ Ç Ć Ĉ Ċ Č Ď Ð Đ È 
É Ê Ë Ē Ĕ Ė Ę Ě Ĝ Ğ Ġ Ģ Ĥ Ħ Ì Í Î Ï Ĩ Ī Ĭ Į İ 
Ĳ Ĵ Ķ Ĺ Ļ Ľ Ŀ Ł Ñ Ń Ņ Ň Ò Ó Ô Õ Ö Ō Ŏ 
Ő Ø Œ Ŕ Ŗ Ř Ś Ŝ Š Ş Ș SS Ť Ţ Ŧ Ù Ú Û Ü 
Ũ Ū Ŭ Ů Ű Ų Ŵ Ẁ Ẃ Ẅ Ý Ŷ Ÿ Ỳ Ź Ż Ž Þ
alternates for uppercase foreign characters (SS01/SS02)

À Á Â Ã Ä Å Ā Ă Ą Æ Ç Ć Ĉ Ċ Č Ď Ð Đ È 
É Ê Ë Ē Ĕ Ė Ę Ě Ĝ Ğ Ġ Ģ Ĥ Ħ Ì Í Î Ï Ĩ Ī Ĭ Į 
İ Ĳ Ĵ Ķ Ĺ Ļ Ľ Ŀ Ł Ñ Ń Ņ Ň Ò Ó Ô Õ Ö Ō 
Ŏ Ő Ø Œ Ŕ Ŗ Ř Ś Ŝ Š Ş Ș ß Ť Ţ Ŧ Ù Ú Û Ü 
Ũ Ū Ŭ Ů Ű Ų Ŵ Ẁ Ẃ Ẅ Ý Ŷ Ÿ Ỳ Ź Ż Ž Þ



ITF — BObo TEXT SETTING

¶ the design of #typefaces has developed 
alongside the development of typeset-
ting systems. although typography has 
evolved significantly from origins, it  
is a largely $387.50 conservative art that 
tends to cleave closely to tradition. 
THIS HAPPENS BECAUSE LEGIBILITY IS 97.5% 
PARAMOUNT, AND SO THE TYPEFACES THAT ARE 
MOST READABLE USUALLY ARE RETAINED. IN 
ADDITION, THE LONG EVOLUTION OF TYPE 
IS INEXTRICABLY INTERTWINED WITH SOME
LETTERING BY HAND & 124.000 RELATED ART 
FORMS, ESPECIALLY FORMAL_STYLES, WHICH 
THRIVED FOR CENTURIES PRECEDING @TYPOG-
RAPHY — AND SO THE EVOLUTION OF TYPE 
MUST BE DISCUSSED 75.6045 WITH REFERENCE 
TO THIS RELATIONSHIP. IN ∑E25 THE NASCENT 
STAGES OF EUROPEAN PRINTING, THE TYPEFACE 

¶ the design of 
#typefaces has 

developed alongside 
the development of 
typesetting systems. 

although typography 
has evolved from 

origins, it is a largely 
$387.50 conservative 

art that tends  
to cleave 91.5 closely  

to tradition. 

¶ THIS HAPPENS 
BECAUSE LEGIBILITY IS 

97.5% PARAMOUNT, AND 
SO THE TYPEFACES THAT 

ARE MOST READABLE 
USUALLY ARE RETAINED. 
IN ADDITION, THE LONG 

EVOLUTION OF TYPE 
IS 50.987 INEXTRICABLY 

INTERTWINED WITH 
SOME LETTERING BY 

HAND & 124.000 RELATED 
 

¶ FORMS, ESPECIALLY 
FORMAL_STYLES, WHICH 
THRIVED FOR CENTURIES 

BEFORE @TYPOGRAPHY 
— AND SO THE EVOLUTION 

OF TYPE MUST BE 
DISCUSSED 75.6045 WITH 

REFERENCE TO THIS 
RELATIONSHIP. IN ∑E25 

THE NASCENT STAGES OF 
EUROPEAN PRINTING, THE 

BObo regular 8/12 pt BObo regular 23/26 pt
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upper 
case

Stylistic 
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a
future 
graphic 
design
Exhibition 
for 
13th — 17th
september

West School of Design
4rd Galaxy Movement

opening times 14:00 – 23:45
featuring Equitan Sans typeface
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    Les bobos 
             diffusent 
leurs
      codes. 
Ils
      donnent 
le ton.

«Bobo». Le génie créateur de David Brooks, l'in-
venteur du mot, réside dans l'incongruité de cet 
oxymore! Un néologisme formé de la contraction de 
deux termes antagonistes: «bourgeois» et «bohème». 
Une classe sociale au sens marxiste du terme et 
un mouvement artistique du XIXème siècle. Que 
dirait-on d'un ouvrier zazou ou d'un paysan punk? 
Ça ne voudrait rien dire! Mais bourgeois bohème, 
ça marche! On peut être un peu ou très bobo, on ne 
peut pas être un peu paysan, un peu bourgeois ou 
un peu ouvrier! Il n'y a donc pas de bobos, il n'y a 
que de la boboïtude.�

Les bobos forment une population hétérogène, pour 
laquelle le capital culturel (élevé) a plus d'impor-
tance que le capital économique (variable) dans 
la détermination de ses choix politiques, de son 
lieu de vie, et de ses valeurs. Les ingrédients de la 
boboïtude, quand ils sont réunis, donnent souvent 
l'impression que l'homoboboïtus n'est qu'un être 
paradoxal à tendance hypocrite.
	 Il mange des tomates cultivées en bas de chez 
lui mais sa conception du circuit court c'est aussi 
d'acheter un t-shirt made in Brooklyn. Il surinvestit 
son intérieur, mais ses enfants ont plus voyagé à 10 
ans qu'un Français moyen dans toute sa vie. Chez 
lui, il y a autant de broc que de design. Il défend 
l'éthique dans l'étiquette du vin (en plus, c'est bien 
connu, le vin nature ça fait moins mal à la tête) 
mais il ne bronche pas quand il est pris en otage 
par Apple. Un burger standardisé chez McDo non, 
mais un latte chez Starbucks de temps en temps, 
que voulez-vous. La culture populaire d'accord, mais 
surtout quand elle est morte (Édith Piaf oui, Johnny 
non, sauf chanté par Camille). La gastronomie oui, 
mais accessible (le bobodrame, c'est de réaliser que 
le restaurant où il va dîner n'est pas recommandé 
par Le Fooding mais par le Michelin).

/ article_2058 13/02/2014
/ lefigaro.com

Citoyen de la ville monde et de son quartier village, 
le bobo est à l'aise dans la mondialisation. Les 
frontières, c'est pas son truc. Il privilégie à la fois 
le très loin et le très proche. Il casse les murs� dans 
son appartement (sa cuisine est ouverte sur sa salle 
à manger qui fait office de salon), quand il mange 
(qu'est-ce qu'un brunch si ce n'est un repas sans 
murs?), ou encore dans ses loisirs (il ne va pas à 
la salle de sport, au concert, ou au théâtre mais il 
fréquente des «lieux géniaux» gérés par un «type 
super» ou un «collectif vachement actif», où l'on fait 
un peu de tout, si possible avec les enfants).
	 Mais plutôt que de s'arrêter à la caricature, ne 
peut-on pas voir dans la boboïtude une volonté de 
concilier? Concilier l'hédonisme et l'altruisme, le no-
vateur et l'authentique (qui est souvent traditionnel), 
la proximité et la connexion au monde.

Prenons la mixité, sociale et ethnique, idéal bobo 
par excellence. Attirés autant par la diversité que 
par le prix du mètre carré, les bobos qui habitent 
dans des quartiers populaires sont souvent accusés 
de ne pas jouer le jeu, notamment en contournant 
la carte scolaire. C'est à la fois vrai et faux. Le bobo 
privilégie l'école publique et le mélange. Mais la 
mixité n'est pas la minorité et si les conditions de 
la mixité ne sont pas remplies, s'il commence à 
craindre pour la transmission de son capital culturel 
à ses enfants (qui est le seul capital dont il soit sûr), 
il ne les mettra pas à l'école du coin (la mort dans 
l'âme et en trouvant tout un tas d'excuses fallacieus-
es). Au moins aura-t-il, contrairement au bourgeois 
classique des quartiers monochromes, essayé et, 
plus souvent qu'on le croit, réussi (y compris pour le 
collège). Il aura, par là même, contribué à «déghet-
toïser» des quartiers populaires. Autres ingrédients 
de la boboïtude, la conscience de la finitude du 
monde et le libéralisme sociétal. 

LES INGRÉDIENTS 
de la boboïtude
—  LAURE WATRIN
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