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Eileen is an art-deco-style typeface with five weights. It mixes two
popular sans serif styles from the 192@s: capiral lefters are art
deco, and the lowercase is geometric. Each font contains alternate
forms of “ C" “G" “1" and “S" The lowercase lefters include a number
of constructed features: “a” and “g" are both single-storey, while
the bottoms of “t" and “y" are straightened out. Some of the non-
alphabetic characters are unique, such as the narrow dollar and

rupee currency symbols, as well as the brave ampersand. Eileen
is named after the Irish furniture designer Eileen Gray (I878-1976).
She was a pioneering Modernist, and this typeface is a fitting
typographic tribute to her work.
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Eileen is an art-deco-style typeface with

five weights. It mixes tTwo popular sans serif
styles from the 192@s: capital lefters are art
deco, and the lowercase is geometric. Each
font contains alternate forms of “ C" “G/

‘77 and 5" The lowercase lefters include a
number of constructed features: “‘a” and “g”
are both single-storey, while tThe bottoms of
“t" and *y" are straightened out. Some of the
non-alphabetic characters are unigue, such
as the narrow dollar and rupee currency
symbols, as well as the lbrave ampersand.
Eileen is named after the Irish furniture
designer Eileen Gray (I878-1976). She was

a pioneering Modernist, and this typeface is
a fitting typographic trioute fo her work.



WEIGHTS OVERVIEW

ITF — Eileen
EXTRALIGHT

PARI/=IRELAND

Katherine Eileen Moray Smith was born on @ August 1878

LIGHT

5OTH OF JULY

Cray spent most of her childnhood living with the family*

REGULAR

ARCHITECTURE

She travelled offen for most of the years after the move

MEDIUM

SAINT G TROPEZ

He came from an area of Japan known for its own style

BOLD

MODERN STYLE

In 1913 when World War | broke out & Gray moved back

tleen Extralight
Eileen Lignt
Eileen Reqgular

Eileen Medium
Eileen Bold



WEIGHTS OVERVIE W

MODERNIST ARCHITECTURE

A unm

Gropious

Slowly but surely gaining global popularity

REVOLUTION

Futurism became popular

MASS

S Notable Architects

anti-historicism

MODERN ARCHITECTURE IS A TERM APPLIED TO A MOVEMENT

D351/

+ In scope: Arts & Crafts -

— Design should derive directly from its purpose —

JULLIVAN

POSTMODERNI/M?

The concept of modernism is a central theme [...)

1 Heritage in this context




ITF — Eileen EILEEN EXTRALIGHT + LIGHT
- INTEGRATED  INTEGRATED
St Modern architecture can e Modern architecture can e
seen as primarily driven oy seen as primarily driven by
fechnological & engineering fechnological & engineering
orocesses developments. processes developments.
E A o S | nJ | -
piateRt T would e several decades before the e It would be several decades before the
EUropean architects would in tfurn bring European architects would in turn ring
Their version of modern architecture 1o Their version of modern architecture to
EXTRALIGHT Prominent revolutionaries in the Glorious Revolution, tThe American LIGHT Prominent revolutionaries in the Glorious Revolution, the American
8 PT 8 PT

Revolution, and the French Revolution used liberal philosophy fo
justify The armed overthrow of what they saw as Tyrannical rule.
Liberalism started to spread especially affer the French Revolution.
The 19th century saw liberal governments established in nations
across Europe, South America, and North America. In this period,

Revolution, and the French Revolution used liberal philosophy to
justify the armed overthrow of what they saw as tyrannical rule.
Liberalism started to spread especially after the French Revolution.
The 19th century saw liberal governments established in nations
across Europe, South America, and North America. In this period,
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EILEEN REGULAR + MEDIUM

REGULAR
52 PT

REGULAR
19 PT

REGULAR
94 PT

REGULAR
I3 PT

REGULAR
8 PT

INTEGRATED
TRADITIONS

Modern architecture can be
seen as primarily driven by
technological & engineering
processes developments.

O \
It would be several decades before the

European architects would in turn bring
their version of modern architecture to

Prominent revolutionaries in the Glorious Revolution, the American
Revolution, and the French Revolution used liberal philosophy to
justify the armed overthrow of what they saw as tyrannical rule.
Liberalism started to spread especially after the French Revolution.
The 19th century saw liberal governments established in nations
across Europe, South America, and North America. In this period,

MEDIUM
52 PT

MEDIUM
9 PT

MEDIUM
94 PT

MEDIUM
I3 PT

MEDIUM
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INTEGRATED
TRADITIONS

Modern architecture can be
seen as primarily driven by
tfechnological & engineering
processes developments.

PaetiC

It would be several decades before the
European architects would in turn bring
their version of modern architecture to

Prominent revolutionaries in the Glorious Revolution, the American
Revolution, and the French Revolution used liberal philosophy to
justify the armed overthrow of what they saw as tyrannical rule.
Lliberalism started to spread especially after the French Revolution.
The 19th century saw liberal governments established in nations
across Europe, South America, and North America. In this period,
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BOLD I N TE G R ! TE D WEIGHT PROGRESSION WITHIN THE FAMILY
5o Modern architecture can be O a
seen as primarily driven by
technological & engineering
processes developments.
E?DDT B I ( ] B
o It would be several decades before the
European architects would in turn bring
their version of modern architecture to
BOLD Prominent revolutionaries in the Glorious Revolution, the American
8 PT

Revolution, and the French Revolution used liberal philosophy to
justify the armed overthrow of what they saw as tyrannical rule.
liberalism started to spread rapidly especially after the 3rd French
Revolution. The (9th century saw liberal governments established

in nations across Europe, South America, as well as North America.
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VERTICAL PROPORTIONS PROPORTIONS AND STYLE OF CAPS
INSPIRED BY ART DECO
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TEXT SETTING

EILEEN REGULAR 8/13 PT

ﬂ The #development of
Roman typeface is tfraced
pack 1o Greek lapidary
letters. Greek lapidary
letters were carved =6420
AD. info stone and “one
of the first formal uses of
Western letterforms”; after
that, they evolved into
the monumental capirals,
which laid the foundation
for Western design,
especially serif typefaces.
There are 2 styles of
Roman typefaces that

we can classify: the old
style & the modern. The
former is characterized
by its similarly-weighted
lines, while the YI5e* latter
is distinguished by its
[contrast of light] and
heavy lines. Often, these

styles are combined.

By 2@th cent.,, computers
turned #type_design
into a rather simplified
process. This has allowed
the number of @
typefaces 3940.000 to

proliferate exponentially,

as there now are

thousands available.

Unfortunately, confusion
between typeface and

EXTRALIGHT

LIGHT

MEDIUM

BOLD

EILEEN REGULAR 22.5/26 PT

91 The #development of Roman typeface may edasily
fraced pback to Greek lapidary letters. Greek lapidanr
letrers were carved =6420 AD. into stone and “one
the first formal uses of Western letterforms”; after tt
they evolved into The monumental capitals, which 1
laid the foundation for Western typographical desic
especially serif typefaces. There are at least 2 styles
of Roman typefaces: the old style & the modern. Th
former one could be actually characterized by ifs r
so similarly-weighted lines, while the [5e* lafter is sli
distinguished by its [contrast of light] and heavy lin
Often, depanding on the desing, these styles occur
combined. By the 20th century, computers turned 1
design info a rather simplified process. This has all
the number of @typefaces and styles I940.0Q0 tc
proliferate exponentially, as there now are thousan
available. Confusion between typeface and font* (t
various styles of a typeface) occurred ~1984 when §



LAST UPDATE

LITERATURE 5
AND ITS

SUBSCRIBE/

ROMANTIC
PERIOD

Romanticism (also the Romantic era or the

Romantic period) was an artistic, literary, and

intellectual movement that originatred in Europe

toward the end of the I8th century and in

Most areas was at its peak in the approximate

period from I18@@ to 185@. Romanticism was
characterized by its emphasis on

The movement emotion and individualism as well as
emthSiZEd intense glorification of all the past and nature,

preferring the medieval rather than

emotions such as the classical. It was partly a reaction
horror and awe o the Industrial Revolution, the
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aristocratic social and political norms
of the Age of Enlightenment, and the scientific
rationalization of nature. It was embodied most
strongly in the visual arts, music, and literature,
but had a major impact on historiography,
education, and the natural sciences. It had a
significant and complex effect on polifics, and
while for much of the Romantic period it was
associated with liberalism and radicalism, its
long-term effect on the growth of nationalism
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Eileen Gray:
her life, her design
& own philosphy

1 Gray was born as Katherine Eileen Moray Smith on 9 August 1878, near
Enniscorthy, a market town in south-eastern Ireland. Her father, James
Mclaren Smith, was a painter who encouraged his daughter's artis-

tic interests. Her mother was Eveleen Pounden, a granddaughter

of Francis Stuart, I@th Earl of Moray; she became the (9th

Baroness Gray in 1895, upon the death of her own mother,

née Lady Jane Stuart. After that, Lady Gray, who had

separated from her husband in 1888, changed

her children's surname to Gray. 1 In 1898, Gray

attended classes at the Slade School of Fine

Art, where she studied painting. While

there, she met Jessie Gavin and Kath-

leen Bruce. In 19Q©@ her father died

and she went on her first visit o

Paris with her mother, where

she saw the Exposition

Universelle, a World's A

fair that celebrated
the achievements
of the past

The main style at the fair was Art Nouveau and Gray was
a fan of the work of Charles Rennie Mackintosh which was
on exhibit. Soon after, Gray moved to Paris along with her
century. friends Gavin and Bruce from the Slade School. She contin-
ued her studies in Paris at the Académie Julion and the
Académie Colarossi. For four or five years after the move,
Gray travelled back and forth from Paris to Ireland to
London, but in 1905, due o her mother's iliness, she settled

ing and painting courses were becoming less satisfying.

back in London. She rejoined the Slade but found her draw-

THE RESULT WAS
FAVOURABLY REVIEWED
BY SEVERAL ART CRITICS
WHO SAW IT AS
INNOVATIVE
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After t af ' Gray and Sigawara
réeturned re P" - There Gray was
given the job of decorating an
apartment in the rue de Lota for
a milliner, Madame Mathieu Lévy,
who was a successful boutique
owner. The re-design was hoped
to be new and original, with
innovative designs. The process
took four years from (917 to (92l.

Gray designed most of its furniture

(including her famous Bibendum
chair], carpets and lamps, and
installed lacquered panels on the
walls.
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