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Inbox is a whimsical and decorative display face offering a new spin on the

geometric sans genre. It is a great selection for headlines and logotypes. Each font

in the family includes a wide variety of eye-catching ligatures, as well as stylistic
alternates. The typeface is all-caps and its letterforms are monolinear. Inbox’s
standard version of the ‘O’ looks like a circle; the zero, which is similar, has a dot
inside its counter. The ‘A, V', and ‘W’ are built out of triangles, but several other
letters are very narrow. In addition to simple horizontal couplings, Inbox’s many
ligatures include designs where one letter is overlapping another, or where one
letter has been placed inside a second one. Some alternate glyphs are skewed
to the left or to the right, while others feature letters reduced in size and shifted
upwards or downwards.




INBOX IS A WHIMSICAL AND DECORATN
DISPLAY FACE OFERING A NEW/ SPIN ON
HE GEOMERIC SANS GENRE IT IS A GREAT
SEECTION FOR HEADLINES AND LQ5OTYPES.
EACH FONT IN HE FAMILY INCLUDES A W/IDE
VARITY OF EYE-CAICHING LIGAIURES, AS
WL AS STYLISTIC ATERNATES. HE TYPEFACE
IS ALL-CAPS AND TS ETTERFORMS ARE
MONOLINEAR. INBOX'S STANDARD \ARSION
OF HE 'O LADKS LIKE A CIRCLE HE ZERG,
WHICH IS SIMIAR, HAS A DOT INSIDE TS
COUNTR. HE'A, V', AND "W/ ARE BULT OUT
OF TRIANGIES, BUT SENVARAL OHIR [ETTERS ARE
MRY NARROW. IN ADDITION TO SIMPL
HORIZONTAL COUPLINGS, INBOXS MANY
LIGAIURES INCLUDE DESIGNS W/HERE ONE
ETTER IS O\ARIAPPING ANCOHER, OR W/HERE
ONE [ETTER HAS BEN PLACED INSIDE A
SECOND ONE SOME ALTERNATE GLYPHS ARE
SKEW/ED TO HE [ OR TO HE RIGHT, W/HILE
OHERS FEAURE LETERS REDUCED IN SIZE AND
SHIFED UP\WARDS OR DOWNWARDS.



FUIL MCONLGHT
DIFERENCIATION
COMMON ROLE
YUBITWEN [EAES
EUPHEMISTICALLY.

INBOX HIN
INBOX LIGHT
INBOX REGUIAR
INBOX BOLD
INBOX BLACK
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QUITE HE LITTE

DURING [T5 HEYDAY, ART DECO
REPRESENTED LUXURY, GIAMOLUR,
EXUBERANCE AND FAH IN SCOCIAL
AND TECHNOICQSICAL PRCOSRESS.

SLQIIES

PARIS HAD ARGUABLY BEN HE CIASSICAL
MUSIC CAPITAL OF HE W/ORLD SINCE HE
ADVANT OF MUSICAL IMPRESSIONISME IN

BY 1916 HE HRE OF HEM BECAME HE CENTER OF RADICAL
ANT-ART ACTVITIES INHE UNITED STATES. AMIERICAN
BEATRICE W/DD, WHO HAD BEN STUDYING IN FRANCE,
SCON JOINED HEM, AIONG W/H HSA VON FREYTAG

QUTE HE LITILE

DURING ITS HEYDAY, ART DECO
REPRESENTED LUXURY, GIAMOUR,
EXUBERANCE AND FAIH IN SCCIAL
AND TECHNOLCSICAL PRCOSRESS.

HANCE

PARIS HAD ARGUABLY BEN HE CIASSICAL
MUSIC CAPITAL OF HE W/ORLD SINCE HE
ADNVANT OF MUSICAL IMPRESSIONISM IN

BY 1916 HE HRE OF HEM BECAME HE CENTER OF RADICAL
ANTFART ACTIVITIES INHE UNITED STATES. AMERICAN
BEATRICE WD, WHO HAD BEN STUDYING IN FRANCE,
SCON JOINED HEM, AIONG W/IH EILSA VON REYTAG



QUTE HE LITTLE

DURING ITS HEYDAY, ART DECO
REPRESENTED LUXURY, GIAMOLUR,
EXUBERANCE AND FAIH IN SCTIAL
AND TECHNOL@ICAL PRASRESS.

CLENR?

PARIS HAD ARGUABLY BEN HE CIASSICAL
MUSIC CAPITAL OF HE WORLD SINCE HE
ADNVNT OF MUSICAL IMPRESSIONISM IN

BY 1916 HE HRE OF HEM BECAME HE CENTERR OF RADICAL
ANT-ART ACTIVITIES IN HE UNITED STATES. AMERICAN
BEATRICE WD, WHO HAD BEN STUDYING IN FRANCE,
SCON JOINED HEM, AIONG WIH ELSA VON FREYTAG

QUTe HE LITTLE

DURING ITS HEYDAY, ART DECO
REPRESENTED LUXURY, GIAMOLUR,
EXUBERANCE AND FAIH IN SCTIAL
AND TECHNOIL@5ICAL PRGIRESS.

lOBSTER

PARIS HAD ARGUABLY BEN HE CIASSICAL
MUSIC CAPITAL OF HE WORLD SINCE HE
ADMNT OF MUSICAL IMPRESSIONISM IN

BY 1916 HE HRE OF HEM BECAME HE CENTER OF RADICAL
ANT-ART ACTIVITIES IN HE UNITED STATES. AMERICAN
BEATRICE W@DD, WHO HAD BEN STUDYING IN FRANCE,
SCGDN JOINED HEM, AIONG WIH ELSA VON RREYTAG



QUTe HE LITTIE

DURING ITS HEYDAY, ART DICO
REPRESENTED LUXURY, GIAMOLUR,
EXUBERANCE AND [AIH IN SCTIAL
AND TECHNOILQ51CAL PRARESS.

JOVRS

PARIS HAD ARGUABLY BEN HE CIASSICAL
MUSIC CAPITAL OF HE WORILD SINCE HE
ADNNT OF MUSICAL IMPRESSIONISM IN

BY 1916 HE HRE OF HEM BECAME HE CENTER OF RADICAL
ANT-ART ACTIVITIES IN HE UNITED STATES. AMERICAN
BEATRICE WD, WHO HAD BEN STUDYING IN FRANCE,
SGDN JOINED HEM, AIONG WIH ELSA VON FREYTAG
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HE DESIGN OF #TYPHACES
HAS DEVAIOPED AONGSIDE HE
DEVAIGPMIENT OF TYPESHTING
SYSTEMS. AIHOUGH TYPQSRAPHY
HAS EVOIND SIGNIFCANTLY FROM
ITS ORICGINS, IT IS A IARGELY
$3750 CONSERVATI: ART HAT
TENDS TO CIEAZ CICSHY TO
TRADITON. HIS HAPPENS BECAUSE
EGIBILTY IS 97% PARAMOUNT
& SO HE TYPHACES HAT ARE MOST
READABIE USUALLY ARE RETAINED.

IN ADDITION, HE IONG &
COMPLICATED PRCZESS OF
EVOLUTION OF TYPGBRAPHY IS
INEXTRICABLY INTERTWINED W/IH
[EMERING BY HAND & 124000
RELATED ARTISTIC FORMS, ESPECIALLY
FORMAL_STYES, WHICH HRINAD
FOR CENTURIES PRECIDING @
TYPQSRAPHY — AND SO HE
EVOLUTION OF TYPGBRAPHY MUST
BE DISCUSSED WIH }E25 REFERENCE
TO HIS RELATIONSHIP. IN HE
NASCEINT STAGES OF FUROPEAN
PRINTING, HE TYPEFACE (BLACKIETIER,
OR GOHIC) \XAS DESIGNED IN

HE DESIGN OF #TYPHACES HAS DENAICPED SIOW/LY
AONGIIDE HE DEVAIOPMENT OF TYPESHTING SYSTEMS.
ALHOUGH TYP@RAPHY HAS EVOINVD SIGNIRCANTLY FROM
ITS ORIGINS, IT IS A IARGELY $37520.000 CONSIRVATINV
ART HAT TENDS TO CEAZ CIOSHY TO TRADITON. HIS
HAPPENS BECAUSE EGIBILITY' IS 979% PARAMOUNI, AND SO
HE TYPEFACES HAT ARE MOST READABIE USUALLY ARE
RETAINED. IN ADDITION, HE IONG EVOLUTION OF
TYPQBRAPHY IS SO INEXTRICABLY INTERTWINED WIH
ETERING BY HAND & 124.000 RELATD ARTISTIC FORMS,
ESPECIALLY FORMAL_STYIES 45%, WHICH HRINAD FOR
CENTURIES PRECEDING @TYP@SRAPHY — AND SO HE
MENTIONID EVOLWUTION OF TYPGQLRAPHY MUST BE
DISCUSSED WIH 2E25 REFERENCE TO HIS RELATIONSHIP. IN HE
NASCENT STAGES OF EUROPEAN PRINTING, HE TYPHACE
(BLACKIETTER, OR GOHIC) \WAS DESIGNED IN [IMITATION OF



THE DESIGN OF #TYPHACES
HAS DEVHOPED AIONGSIDE THE
DEVHOPMENT OF TYPESETING
SYSTEMS. AITHOUGH TYPOGRAPHY
HAS EVOLVID SIGNIFCANILY
FROM ITS ORIGINS, IT IS A LARGELY
$3750 CONSERVATIVE ART THAT
TENDS TO CLEAVE CLOSELY TO
TRADITION. THIS HAPPENS BECAUSE
LEGIBILTY IS 97% PARAMOUNT,
& SO THE TYPEFACES THAT ARE
MQOST READABLE USUALLY ARE
RETAINED. IN ADDITION, THE LONG
& COMPLICATED PROCESS OF
EVOLUTION OF TYPOGRAPHY IS
INEXTRICABLY INTERTWINED W/ITH
LETTERING BY HAND & 124000
CLOSELY RELATED ARTISTIC FORMS,
ESPECIALLY FORMAL_STYLES, WHICH
THRIVED FOR CENTURIES PRECEDING
@TYPOGRAPHY — AND SO THE
EVOLUTION OF TYPOGRAPHY
MUST BE DISCUSSED WITH 3E25
REFERENCE TO THIS RELATIONSHIP. IN
THE NASCINT STAGES OF
EUROPEAN PRINTING, THE TYPEFACE
(BLACKLETTER, OR GOTHIC) \WWAS

THE DESIGN OF #TYPEACES HAS DEVEHOPED SIOW/LY
AONGSIDE THE DEVEHOPMENT OF TYPESHTING SYSTEMS,
ALTHOUGH TYPOGRAPHY HAS EVOLVIED SIGNIFHCANILY
FROM ITS ORIGINS, IT IS A LARGELY $37520000
CONSERVATIVE ART THAT TENDS 1O CLEAVE CLOSELY TO
TRADITION. THIS HAPPENS BECAUSE LEGIBILITY IS 97%
PARAMOUNT, AND SO THE TYPEFACES THAT ARE MOST
READABLE USUALLY ARE RETAINED. IN' ADDITION, THE LONG
EVOLUTION OF TYPOGRAPHY IS SO INEXTRICABLY
INTERTWINED WITH LETTERING BY HAND & 124000 RELATED
ARTISTIC FORMS, ESPECIALLY FORMAL_STY'LES 45%, WHICH
THRIVED FOR CENTURIES PRECEDING @TYPOGRAPHY —
AND SO THE MENTIONED EVOLUTION OF TYPOGRAPHY
MUST BE DISCUSSED WITH }E25 REFERENCE TO THIS
RELATIONSHIP. IN THE NASCENT STAGES OF EUROPEAN
PRINTING, THE TYPEFACE (BLACKLETTER, OR GOTHIC) \WWAS
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EMON-GINGIR
WILD DREAM

100% PURE CHOCO, 200% PASSION
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LIMITED EDITION

AIRWINGS WITH STYLE —————  I§1.2016
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ANCIENT TEXTS AND
ARCHAEOLOGICAL
EXCAVATIONS SHOW THE
USE OF PERFUMES IN SOME

OF THE EARLIEST HUMAN
AINITITATIANC




EXCLUSI\ALY
WILD
SHECTION

SALAD

CAESAR SALAD
FRESH CL\uB ROLLS & BUTTER

MAIN ENTREE

GRILLED CHICKEN IN
MARSALA W INE
GARLIC MASHED POTATOES
BROCCOL\ AND CARROT

MEDLEY

DESSERT
CAKE
AUTUMN/WINTER

\WEDDING
CHOCOLATE COVERED
2017

STRA\X/BERRYS




