
License is a typeface designed for car and motorbike 

license plates. Its letters – all uppercase – are 

monospaced and instantly identifiable; however, they 

don’t look so technical that they’d be out of place 

in other design applications. For instance, License 

is an excellent choice for address signage, too. 

While License only includes one set of letters, it 

offers three ranges of numerals. 
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For usage cases such as license plates or address 

signage, the design of a typeface’s numerals 

are of supreme importance. While License only 

includes one set of letters, the font offers users 

three different sets of numerals. The standard 

numerals 001 are the most classic-looking; they 

have relatively closed apertures and no visible 

stroke contrast. The ‘0’ has a slash through its 

counter, and the ‘1’ has a diagonal beak on its top 

and feet on its bottom. The numerals accessible 

through Stylistic Set 1 002 are more streamlined in 

appearance. Their counters are much more open. 

Due to its top half, this alternate ‘3’ is significantly 

different from the ‘8’; the ‘0’ has a diamond shape 

inside its counter to help differentiate it from a 

capital ‘O’, too. The ‘1’ has a beak on its top, but no 

additional stroke at its base. The main diagonal 

stroke of the ‘7’ is curved. In both the standard set 

of numerals and in Stylistic Set 1, the ‘6’ and the 

‘9’ each have different forms so that readers can 

differentiate between them quickly. The numerals 

accessible through Stylistic Set 2 003 are more like 

License’s standard numerals, but feature added 

stroke contrast and a few serifs (such as on the ‘2’, 

‘4’, ‘5’, and the ‘7’). This alternate ‘0’ has a dot inside 

its counter. The beak on this ‘1’ is flat, and parallel 

with the base. In Stylistic Set 2, the forms of the ‘6’ 

and the ‘9’ are related to each other, too.

LICENSE

In many countries, including India, there is not a 
standardised, nationwide system of lettering for use 
on motor vehicle license plates. Drivers and license 
plate sellers are left to their own devices, with mixed 
results. ITF’s new License typeface fills a need for 
good lettering that is both instantly legible and well 
designed. Car and bike license plates are far from the 
only area in which License can be used, however. We 
think License is an excellent choice for signage, too, or 
really any environment where signs combining letters 
and numbers need to be created (such as building 
addresses). License is an all-caps monospaced 
design, which means that each character in the font 
shares the same width. License’s design is clean-cut 
and industrial-looking: these are letterforms that we 
hope will make engineers and machine-manufactures 
happy, as well as designers.
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ITF — LICENSE LICENSE REGULAR

In Kentucky/us, several types 
of license plates can be 
personalized, including the 
standard KY license plate and 

Before going in to 
apply for your special 
plate, you should 
visit the MVL license 

To check the availability of a license 
plate number, choose your plate type from 
the KYTC website and follow the link to 
personalization options. You'll pay a $25 
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THE DEFAULT NUMERALS AND STYLISTIC SET 1 ARE OPTIMISED FOR 
ANTI-FALSIFICATION USAGES. EACH NUMRAL IN TEH SET IS UNIQUELY 
IDENTIFIABLE AND CANNOT BE CONFUSED WITH ANOTHER. 

ONE WITH A 
BOTTOM SERIF

ONE WITHOUT 
BOTTOM SERIF

ONE WITH 
BOTTOM SERIF,
STRAIGHT FLAG

CLOSED FOUR 
SHAPE

OPEN FOUR 
SHAPE

CLOSED FOUR 
WITH SLAB 
SERIF BOTTOM

THE NUMERALS IN STYLISTIC SET 2 CAN BE USED FOR GRAPHIC DESIGN 
APPLICATIONS OR AS TABULAR NUMBERS. 

CLOSED APERTURES

OPEN APERTURES

CLOSED APERTURES

ROUNDED  
SEVEN SHAPE

INKTRAPS
SLAB SERIFS

SLASHED 
ZERO

ZERO WITH 
DIAMOND

ZERO 
WITH DOT

SIX AND NINE ARE NOT TO BE 
CONFUSED WITH EACH OTHER 

SIX AND NINE ARE NOT TO BE 
CONFUSED WITH EACH OTHER 

SIX AND NINE ARE 
RELATED TO EACH OTHER

0123456789

DEFAULT NUMERALS

STYLISTIC SET 1

STYLISTIC SET 2

0123456789

0123456789



ITF — LICENSE DETAILS OVERVIEW

LICENSE PROVIDES SUPPORT FOR MOST EUROPEAN LANGUAGES WRITTEN WITH THE LATIN 
SCRIPT AND OFFERS A BASIC MATHEMATICAL SET OF GLYPHS

THE LETTERFORMS IN LICENSE ARE INSPIRED BY INDUSTRIAL SHAPES AND ARE FULLY 
MONOSPACED, FROM THE BASIC LETTERS TO THE PUNCTUATION

ALL CAPS,
MONOSPACED 
DESIGN

SLIGHTLY SQUARISH 
CURVES WITH 
STRAIGHT SIDES

THE ZERO IS DESIGNED WITH 
EITHER SLASH, DIAMOND OR 

DOT IN ORDER TO STAND OUT 
FROM FROM THE O

CLOSED
APERTURES

WIDE APEXES

THE G HAS A 
SPUR FOR BETTER 
RECOGNIZABILITY

THE LETTERS ARE 
RATHER NARROW AND 
COMPACT

VERY LOW STROKE 
CONTRAST

BEVELED 
CORNERS

ROUND 
COUNTERSHAPES

THE LETTERS ARE NOT BUILT MODULARILY, BUT EACH HAVE UNIQUE IDENTIFIERS WHICH 
HELP THEM NOT BE CONFUSED OR MODIFIED INTO OTHER LETTERS 

THE ROUND SHAPES ARE ALSO DESIGNED NOT TO BE CONFUSED WITH EACH OTHER. FOR 
EXAMPLE, THE C CANNOT BE TURNED INTO AN O OR G
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ITF — LICENSE CHARACTER OVERVIEW
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ŷ ÿ ỳ ź ż ž þ 

CURRENCY AND MISCELLANEOUS SYMBOLS

STANDARD PUNCTUATION

UPPERCASE FOREIGN CHARACTERS

DEFAULT LINING FIGURES

LINING FIGURES (STYLISTIC SET 1)

LINING FIGURES (STYLISTIC SET 2)

UPPERCASE



ITF — LICENSE TEXT SETTINGS

¶ The design of #typefaces 
has developed slowly 
alongside the development 
of typesetting systems. 
Although typography has 
evolved significantly from 
its origins, it is a 
largely conservative art 
that “tends” to cleave 
closely to tradition. This 
happens because legibility 
is 97% paramount, and so 
the typefaces that are 
most readable usually are 
retained. In addition, the 
long (evolution) of 
typography is so $37.50 
inextricably intertwined 
with lettering by hand & 
1.724.000 related artistic 

¶ The design of #typefaces 
has developed alongside the 
development of typesetting 
systems. Although typography 
has evolved significantly 
from its origins, it is a 
largely $37.50 conservative 
art that tends to cleave 
closely to tradition. This 
happens because legibility is 
97% paramount, and so the 
typefaces that are most 
readable usually are retained. 
In addition, the long & 
complicated process of 
evolution of typography is 
inextricably intertwined with 
lettering by hand & 124.000 
related artistic forms, 
especially formal_styles, 
which thrived for centuries 
preceding @typography — and 
so the evolution of typography 
must be discussed with ∑e25 
reference to this fruitful 
relationship. In the nascent 
stages of European printing, 

¶ The design of 

typefaces has developed 

alongside the proceeding 

development of typesetting 

systems. Although typogra-

phy has evolved signifi-

cantly from its origins, 

it is a largely $37 

conservative art that 

tends to cleave closely to 

tradition. This happens 

because legibility is 97% 

paramount, and so the 

typefaces that are most 

readable usually are 

retained. In addition, the 

long evolution of typogra-

phy is inextricably 

intertwined with lettering 

by hand & 124.000 related 

artistic forms, especially 

formal_styles, which 

thrived for centuries 

preceding @typography — 

and so the evolution of 

typography must be 

discussed with ∑e25 

reference to this rela-

tionship (blackletter,  

or Gothic). In the 

preliminary stages of 

854.084 European printing, 

the typeface was designed 

in [imitation of #25 the 

popular] hand-lettering 

styles of the scribes. 

LICENSE REGULAR 7/12.5 LICENSE REGULAR 21/23 PTLICENSE REGULAR 12/18 PT



7:30
silicon valley crimes

about natives

history month

15:45

Wild, West, Wonderful

U2-0674EVA

West Virginia

www.vanity-plates.com

California

where money never sleeps
ITF-61G49



STEP 1

getting your new license 
plate is as easy as 1,2,3!

from: info@carplates.gov
TO: margaret.super@me.com

apply for an appointment at 
carplate.gov with your name, 
address & telephone number

Complete form 254.4B given to you 
at the appointment, then log in 
with your secret code.

choose a unique car plate series, 
otherwise a random one will be 
assigned to you.

your car plate will be delivered 
at the address you entered in 

STEP 2

STEP 3

APPLY NOW

5K
level

EXIT

Free parking 
mon–Fri 07:00–16:00 
Sat–sun 11:00–16:00
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